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Abstract
As we move further into the Anthropocene — an epoch of geologic time
where human activity has caused significant impact on the planet’s natural
systems — we can no longer ignore the environmental consequences of our
actions. The artificial disconnect between humankind and wilderness has
caused us to create built environments that reinforce a false separation from
natural landscapes.
Modern architectural movements push us towards surroundings that create
disconnect from our sensory relationship to matter and temporality. We
must engage with the inevitable decay of the built environment to restore
our neglected senses. Reconnecting architecture to local ecologies through
adaptive reuse will introduce a true form of landscape urbanism through
which architecture and nature become codependent, contributing equally to
the human experience.
The constructive disintegration of Philip Johnson’s List Art Building at Brown
University in Providence, RI explores methods to repair sensory connections,
restore environmental balance, and critically engages with architecture’s
singular narrative of control throughout history. Catalyzing decay to break the
building’s rigid geometry creates a more porous structure and fluid human
experience, while micro-interventions allow non-human cultures to consume
the building over time: reconstructing this monolithic Brutalist structure to
reveal layers of history, cultures, and materiality.

10

Introduction
MAN’S RELATIONSHIP TO LANDSCAPE
In order to understand the relationship between posthumanism and its
relationship to ecology, we must first analyze the relationship between human
and landscape. Throughout time, Man1 has dictated a separation between
built and natural by placing nature secondary to the built environment or
object. This shift in the meaning of the word “landscape” changes its use
and theoretical utility throughout time. It is integral to the fields of architecture
and landscape architecture to view the evolution of these paralleled
disciplines side-by-side in order to learn from and progress based on
historical precedent. We currently exist within the age of the anthropocene
1. The term “Man” is used here
intentionally because historically,
man’s voice has had the most power
in dictating monumental change
upon others while women’s views
were not considered valid until later
centuries.
2. “Human condition” which includes
the innate need to plan and control
surroundings into a predictable
manner in order for comfort to be
achieved.
3. William Cronon, “Changes in
the Land: Indians, Colonists, and
the Ecology of New England,” in
Changes in the Land: Indians,
Colonists, and the Ecology of New
England (New York, New York: Hill
and Wang, 2003), pp. 19-33.
4. Ibid.
5. William Cronon, “The Trouble with
Wilderness: Or, Getting Back to the
Wrong Nature,” Environmental History
1, no. 1 (1996): pp. 7-28, https://doi.
org/10.2307/3985059.

— an epoch of geologic time where human activity has had a significant
impact on the planet’s natural systems — and can no longer ignore the
inevitable impacts of human activity upon the existing landscapes. Although
the term ”anthropocene” is used to define a recent era, the impacts of
the human condition2 on the American landscape can be dated back to
European settlement of North America. Early documentation of New England
landscapes show a history of how the land was initially viewed in terms of
profitable commodities rather than ecological systems3. The settlers’ cultural
preconceptions about the landscape has shaped its outcome and evolution
from the very beginning of their investigation of the land; “limited areas
visited by Europeans, their tendency to view the landscape in terms of their
cultural concepts, their selective emphasis on commodities, the ecological
changes they themselves wrought — meant that their record of pre-colonial
New England ecosystems was inevitably incomplete4. Since then, Mankind
has spent centuries distancing ourselves from nature and artificially creating
a defining separation between habitable spaces and “wilderness”5. It is
imperative that this artificial differentiation be addressed in order for humans
to understand that they are not separate or above these natural systems, but
rather, are a core component who play an active role in their shaping and
progression.
One of the first instances dates back to the origins of the Corinthian column.

12

This column, one of the five Greek orders, was first shown as an etching by

there was a push of ecological thinking and urbanism where landscape

Roland Freart de Chambray in 1650 . Here, an acanthus is shown growing

planning practices began viewing landscape as a tool for spatial coherence,

from an urn and behind this, a weed is shown climbing up a pyramid-shaped

a way of tying spaces together in the age of urbanism13. Currently, there is a

6

6. Gissen, David. Subnature:
Architecture’s Other Environments:
Atmospheres, Matter, Life. 1st ed.
New York: Princeton Architectural
Press, 2009.
7. Ibid.
8. Waldheim, Charles. Landscape
as Urbanism: A General Theory.
Princeton University Press, 2016.
9. Eigen, Edward, and Reinhold
Martin. On Accident: Episodes
in Architecture and Landscape.
Cambridge, MA: The MIT Press,
2017.
10. Waldheim, Charles. Landscape
as Urbanism: A General Theory.
Princeton University Press, 2016.
11. Ibid
12. The phrase “post-Ford economic
conditions” refers to the state of the
economy after the industrial boom
where tehcnological systems of
mass production and assembly-line
methods were introduced. Ibid.

building where “nature appears as a transgressive animated force against
buildings”7. This is the first documented instance where there is a deliberate
separation by social classification between an ornamental plant and one
which is considered a weed. Furthermore, we begin to see how the built
mimics nature and its context. The acanthus was held in such value by the
Greeks that it had been solidified into one of the major column orders.

resurgence of the landscape “this time, in the guise landscape urbanism”14.
The current view of landscape in regards to the urban environment is
associated with a service which ties together various economies from
culture to ecology through spatial and social order in the city15. While the
intent of landscape urbanism is positive, and is meant to tie nature back
into urban planning, it has “more to do with design culture and populist
environmentalism rather than true ecological devotion”16. Examples of this

From the 16th to 18th Century, landscape shifted from a genre of painting

mode of thought can be found throughout major urban cities today in the form

and a way of seeing or experiencing the world to a subjective description of

of green roofs, living walls, and even the average street tree which only lives

the land “informed by the production and consumption of painterly images”8.

on average of ten years17.

These changes in attitude towards the landscape can be seen through
various paintings throughout the three centuries. Caspar David Friedrich’s

While the implementation of these components into the city is beneficial to the

painting, “Monastery ruin Eldena” he depicts nature overtaking ruins. Here,

present in terms of aesthetics and quality of life, they are short-lived in reality

we see the notion of nature expressing growth and striving for freedom,

and offer little to the existing ecological systems. Furthermore, this need

creating tension between the built and natural. As time passes, we see

to control our environments has left our inhabitable spaces void of haptic

another form of the Picturesque — “The Oxbow” by Thomas Cole shows the

experiences.

sublime qualities of nature on the left hand side which has been overtaken
and manipulated by man on the right. This representation clearly shows how
land was viewed as a subject to be controlled and overtaken. It wasn’t until
the mid-19th Century that the profession of landscape architecture emerged9.
In 1858, Frederick Law Olmsted was noted as “architect-in-chief” while
designing Central Park and by 1859, there were references to his professional
identity as landscape architect10. The 19th Century also introduced ideas of
restoration, conservation, and preservation which changed the way ancient
and historic architecture were being viewed and treated. These conflicting
perspectives on how valuable architecture should be dealt with shows a
shift in thought as development continued to grow and create pressure on
the utility of these buildings. As we moved into the 20th Century, landscape
began to take on the role of spatial coherence and was recognized as a
discipline which was able to tie spaces together11. Architectural trends of
Post Modernism and Brutalism reached its height towards the middle of the
century and landscape architecture began to be seen as a form of urbanism;
a result of the design culture of post-Ford economic conditions12. In particular,

14

13. Ibid
14. Ibid
15. Ibid
16.Ibid
17. Spirn, Anne Whiston. The Granite
Garden: Urban Nature and Human
Design. New York: Basic Books,
1984.

Monastery ruin Eldena
Casper David Friedrich
Oil on Canvas
1824
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View from Mount Holyoke, Northampton,
Massachusetts after a Thunderstorm The Oxbow
Thomas Cole
Oil on Canvas
1836

18. Gissen, David. Subnature:
Architecture’s Other Environments:
Atmospheres, Matter, Life. 1st ed.
New York: Princeton Architectural
Press, 2009.
19. Pallasmaa, Juhani. “Matter,
Hapticity and Time Material
Imagination and the Voice of
Matter.” Building Material, no. 20
(2016): 171-89
20. Ibid..
21. Ibid..
22. Ibid..
23. Ibid..
24. Bachelard, Gaston, M. Jolas,
Mark Z. Danielewski, and Richard
Kearney. The Poetics of Space.
Penguin Classics. New York: Penguin
Books, 2014.
25. Foucault, Michel. “Of Other
Spaces (1967), Heterotopias.” Michel
Foucault, Info.
26. Pallasmaa, Juhani. “Matter,
Hapticity and Time Material
Imagination and the Voice of
Matter.” Building Material, no. 20
(2016): 171-89

MATTER AND TEMPORALITY

HOLISTIC FUTURE OF ARCHITECTURE

Gissen describes the overlooked tangible qualities of our environments

Time allows for environmental variables to manipulate and affect architecture,

as the subnature — composed of dust, mud, gas and debris — which are
always constant and mutate our surroundings . These physical and tangible
18

instances of matter are often ignored, removed, or frowned upon when,
subconsciously, they contribute to phenomenological characteristics of a
space to allow for imagination. Modernity has mostly been concerned with

creating a balanced tension that provokes a metaphorical understanding
between viewer and surface. These instances allow for more awareness
in temporal depth by allowing matter to showcase its narrative. Decay is
able to strengthen this “experience of causality, time, and reality”27. Modern
approaches to maintaining aging structures are to freeze the building in

form rather than emotional and mental suggestions of matter — leaving

time — stopping it from gaining material quality and limiting the human

matter muted in its expression . The language of architecture in recent years

experience. In order to break free from modern architecture’s lack of haptic

has been about the domestication of space but also “the defence against

experience, we must engage in architecture’s decay and embrace our

the terror of time” according to Karsten Harries, Professor of Philosophy at

neglected senses. By connecting architecture back into the natural ecologies

Yale University . This can be shown through the overuse of whiteness and

of the local landscape, we introduce a true form of landscape urbanism

the connotation it holds of being timeless, weightless, and immaterial . This

where architecture and nature are codependent and contribute equally to the

view and modern obsession with immateriality is shown through other mute

human experience.

19
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surfaces such as glass, which give form and volume priority whereas matter
remains silent22. This silencing of matter causes us to experience flattened

This counter-preservation and counter-growth to urbanism as it is today

temporality whereas “materiality and haptic experiences evoke an awareness

begins a conversation about society as a whole moving forward socially —

of temporal depth and a continuum of time”23. Therefore, our surroundings

letting go of prescriptive, hierarchical systems of control which have existed

only support the present, deny the past, and do not engage with the future.

since the early seventeenth century. The adaptive reuse of a modernist
building will act as a vessel of time between man’s past, present, and future

Bachelard’s Poetics of Space describes this collision of time, material,

in order to create a more holistic urban environment which considers ecology,

space, and the human perception. Architecture becomes a vessel for one’s

policy, culture, and time.

identity to emerge through the way we manipulate space and also imagine
space24. These heterotopias, places of joint experiences of place and time25,
are understood through haptic experiences which are integral to creation
of memory since we are suspended between two realities26. Therefore, the
authenticity of a space is expressed through materiality over time and read by
the viewer through sensory experience. Modern tendencies to over-sanitize
have prevented the evolution of these sensory experiences to be built over
time in aging architecture.

18

27. Martín-Hernández, Manuel J.
“Time and Authenticity.” Future
Anterior: Journal of Historic
Preservation, History, Theory, and
Criticism 11, no. 2 (2014): 41-47
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Shifting Views

16th to 18th C

19th C

evolution of landscape
preservation + heritage
architectural movements

Conservation! Let it die.

1500s

Landscape as a genre of painting

1849
Ruskin writes The Seven Lamps of
Architecture, noting how it is impossible
to repair something we have never seen
the original of.

1650
Chambray etches the story of the
Corinthian Column. This is an early
instance showing the view of Built and
Natural being opposing forces.

1853

Viollet Le-Duc restores and adds
vocabulary to the Notre-Dame;
acknowledging reparation in a
building’s history.

Preservation!
Restoration is forgery.

Landscape shifts into a way of seeing or
experiencing the world.

1700s

Landscape becomes a description of
the land and a mode of subjectivity. It
begins to be seen as a medium for Man
to manipulate.

22

Restoration! Create a
finished version even if it
did not exist.

1877

1858

William Morris disapproved of
restoration and founded the
Society for Protection of Ancient
Buildings (SPAB)

Alois Riegl’s “Modern Cult of
Monuments” breaks down
commemorative values (age,
historical, and deliberate) as a
checklist for preservation.

1898
Garden City Movement and
emergence of early Modernism
The profession of landscape
architecture and the first notions of
landscape as urbanism emerge.

20th C

21st C

evolution of landscape
preservation + heritage
architectural movements

There is a resurgence of
landscape where it is
undestood as a creative,
contemporary service that is
tied with cultural economies.

Landscape takes on the role of spatial
coherence in the age of urbanism.

1932

Post-Modernism and Brutalism: Philip
Johnson’s role as chief curator of
architecture and design at the Museum
of Modern Art helps define these
architectural movements.

True authenticity is
within the original and
only the original!

2009

Rem Koolhaas gives speech at
Columbia University on how ideas of
preservation are overtaking the field
of architecture.

1933

Athens Charter 1933 establishes how
adaptive reuse fits within an urban
context.

1936

Walter Benjamin, “The Work of Art in
the Age of Mechanical
Reproduction”; questions what and
how elements define a space’s
authenticity.
2016
1963

Demolition of the old Pennysilvania
Station in New York is evidence of
Modern architecture’s non-optimistic
narrative and inability to adapt to
current needs of the city.
1964

Venice Charter of 1964 - One must
reveal when changes have been
made to the existing, providing truth
to the public.

24

Jorge Otero-Pailos writes on ideas of
“experimental preservation”, shifting
the way we understand historical
preservation techniques.
Charles Waldheim analyzes the
emergence of landscape as the
future of urbanism.

Landscape has been called
on to absorb the shocks of
economic restructuring and to
protect urban populations
from the worst social and
ecological impacts of shifting
changes.
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Precedents

I’M LOST IN PARIS

CALLIMACHUS DEVISES THE CORINTHIAN CAPITAL

R&Sie(n) - Francois Roche, Paris 2008

Roland Fréart de Chambray, Etching 1650

This private laboratory located in Paris, France, was

French architect, Chambray, created an early illustration

designed mainly by Francois Roche for R&Sie(n)

of the Corinthian story of how an acanthus invades a

Architects. Its facade is designed to sustain 1,200 ferns

monument and urn. Behind the urn and acanthus, a

through a hydroponic system that has the potential to

weed grows along the monument as a force against

sustain itself. 300 glassbown bulbs are multifunctional

buildings. This brings up socionatural tensions that are

refractors of light and microsystems for bacteria growth.

later explored in Picturesque paintings but acts as the

The hydroponic system contains a rain collection area

first instance where man-built elements and nature are

and drip irrigation which sustains the ferns and allows

viewed as competing forces. In addition, it brings up the

their growth to create a fuller facade as time passes.

notion that Man has the ability to decide what nature is

This precedent is purely using modern-day technology to

considered ornamental versus those less appealing as

control and create completely artificial urban landscapes.

weeds.

28. Roche, F. (2009). I’m lost in Paris. Retrieved October 06, 2020,
frm https://new-territories.com/lostinparis.htm

28

29. Gissen, David. Subnature: Architecture’s Other Environments:
Atmospheres, Matter, Life. 1st ed. New York: Princeton Architectural
Press, 2009.

POETICS OF SPACE

GROWING PAVILION

Gaston Bachelard, 1958

Pascal Leboucq and Krown Design, 2019

Bachelard writes about how the house in many ways is

This temporary pavilion was designed with plants,

a window to our soul and manifestation of our memories,

mycelium, and agricultural waste. It uses timber framing

dreams, and potentialities. Architecture in this sense is

as the structure for mushroom growth to occur, creating

a translation of one’s self-identity but also holds the true

panel walls. Although it is only in an experimental stage,

identities we hide from the world. He describes the idea

the end goal is to generate a pavilion that may last a

of the primitive hut as the purest and most unfiltered

few years. This precedent works well within my research

aspirations of one’s being. Furthermore, the direct

because it begins to ask how time can be generative

components of the home contribute to his metaphor of

in architecture rather than decaying, It also touches on

relating to the human mind. This philosophical framing of

the idea of how waste can be used as a form of fuel for

an architectural element, the home, and metaphorically

growth to occur.

relating it to the human condition can be an impactful

31. Augusta Pownall, “Pavilion Grown from Mycelium Acts as Popup Performance Space at Dutch Design Week,” Dezeen, October
29, 2019, https://www.dezeen.com/2019/10/29/growing-pavilionmycelium-dutch-design-week/.

way of approaching this thesis topic.
30. Bachelard, Gaston, M. Jolas, Mark Z. Danielewski, and Richard
Kearney. The Poetics of Space. New edition. Penguin Classics. New
York: Penguin Books, 2014.

30

ANAMORPHIC MIRROR

TWELVE IDEAL CITIES

Olafur Eliasson, 2009

Superstudio, 1971

This artwork perfectly exemplifies French philosophist,

Superstudio’s Twelve Ideal Cities were Piero Frassinelli’s

Michel Foucault’s notions of spaces where there are

idea of twelve dystopian but idyllic fantasies of urban

mixed, joint experiences of place and time. The mirror

planning based on his critique on the field at the time.

may exist in our reality but eludes to another intangible

They represent the “final haven of Man in possession

space we can only view it. This idea of a placeless place

of Truth”. This more conceptual approach can be used

can be brought into my thesis project through moments

in my thesis project to show the discoveries of my

where interior and exterior are framed in a way where

investigations and how they manifest in the material world

they illude to an intangible interstitial zone.

at various scales.

32. Foucault, Michel. “Of Other Spaces (1967), Heterotopias.”
Michel Foucault, Info. Accessed April 20, 2020. https://foucault.info/
documents/heterotopia/foucault.heteroTopia.en/.

33. Lucarelli, Fosco. “Twelve Cautionary Tales for Christmas, (12
Ideal Cities), by Superstudio, 1971 – SOCKS.” Accessed October 21,
2020. http://socks-studio.com/2011/09/17/twelve-cautionary-tales-forchristmas-12-ideal-cities-by-superstudio-1971/.
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WAITING LAND

FUN PALACE

Stefano de Martino and Karen Lohrmann, 2013

Cedric Price, 1961

This is an art and architectural study of the “speculative

The Fun Palace by Cedric Price is a design which

takeover” of a mediterranean landscape on an unfinished

synthesizes a range of contemporary theories of its

building type. It consists of multiple other works from

time. It acts as a constantly shifting architectural

collages, abstract assemblages, to media footage. This

landscape which is described as a “socially interactive

investigation is looking and commenting on “developing

machine”. It was designed to be adaptable although

stories — spaces in transformation, cultural manifestation

social and cultural needs evolved over time. This acts

and resulting landscapes”. They are meant to be open-

as a programmatic example on how architecture can

ended, and non-specific with fictive inhabitants and no

adapt physically in response to social, intangible needs.

program or budget. Although this may be too loose for an

It is also a strong example of how program can be

interior architecture thesis, it is still a strong conceptual

understood as various levels of interaction and social

approach to a larger investigation using multiple forms

use rather than prescriptive actions of individuals. In

of media to explore a series of topics and how time

addition, it is useful in understanding how architecture,

influences all of them simultaneously.

through its design, begins to drive larger socio-cultural

34.“Waiting Land - Karen Lohrmann.” Accessed October 21, 2020.
htps://karenlohrmann.net/Waiting-Land-2.

conversations on contemporary issues.

34

35. Stanley Mathews, “The Fun Palace: Cedric Price’s Experiment
in Architecture and Technology,” Technoetic Arts 3, no. 2 (January
2005): pp. 73-92, https://doi.org/10.1386/tear.3.2.73/1.

ÖKOHAUS

ANTIVILLA

Frei Otto, Germany 1992

Brandlhuber+Emde, Burlon, Germany 2014

German architect Frei Otto constantly questioned the

Antvilla was once a German lingerie factory which has

role of architects in today’s society and translated these

been adapted into a home that questions the relationship

ideas into his practice. He believed that each man

between building regulations and standards, energy

should be able to create “its own individual environment”.

efficiency, and provides an alternative view on re-use and

The Ökohaus (Eco House) was considered a vertical

adaptive living. The majority of the floor plans are open

green cocoon where inhabitants are able to build their

space for flexible uses while a central core of technical

own “nests” in autonomy with a single rule of following

necessities ties the building together. In addition, the five-

ecological restrictions. The house calls for inhabitants

meter openings were a collective dismantling by friends

to become co-participants in this collective and social

who hammered away the old building, breaking down

space while simultaneously questioning how large the

what was in order to create scenic views and connecting

role of the architect is in the building process.

visually to its context.

36. Megan O’grady and Robert Rieger, “In Berlin, Mysterious
Dwellings Hidden Amid the Trees,” The New York Times
(The New York Times, November 10, 2020), https://www.
nytimes.com/2020/11/10/t-magazine/berlin-treehouses.
html?referringSource=articleShare.

37. Cristian Aguilar, “Antivilla / Brandlhuber+Emde, Burlon,”
November 30, 2019, https://www.archdaily.com/627801/antivillabrandlhuber-emde-schneider.
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Site

List Art Center
64 College Street
Providence, RI 02904
HISTORY
The List Art Center was designed by Philip Johnson in 1971 for Brown
University in Providence, Rhode Island38. The university was encouraged
38. “Providence Preservation
Society,” Guide to Providence
Architecture, 2003, https://guide.
ppsri.org/property/list-art-center.
39. Ibid.

by an architectural patron and Brown Corporation-member, John Nicholas
Brown, to build better buildings for its students39. The building is known for
its sawtooth roofline of skylights, colossal colonnade, and visual weight in
concrete due to a lack of windows on the sides of the building.

Waterman

St

Prospect St

efit

Ben
St

RISD

College St

John D
Rockefeller
Library
Superior Court

40

0 5 10

42
20

COL LEG E STR EET

WATERMAN STREET

THEORETICAL UTILITY
The List Art Center represents many of the motifs of Modernism in the 1970s:
long lasting construction, monumentality, and the rejection of architecture and
urban design at the time. While the ability to physically last the test of time
was valued in architecture during this period, the ability to adapt to new social
uses was ignored. Johnson specifically designed the building to face towards
the city and align in monumentality with the newly completed Rockefeller
Library across College Street40. While the building was an “integrative
response to the urban context” at the time, which was central to the design41
it does not welcome visitors today with it’s two overbearing blank walls facing
the main pedestrian access points. In addition, the overuse of concrete in
its construction, mostly due to programmatic requirements, limits the visual
and physical access to the exterior landscape when inside the building. The
site currently rejects any ecological responsibility towards the context and
shows minimal connection despite a manicured front lawn and views of the
surrounding city for human pleasure.
When visiting the site, the building feels over-scaled in relation to the human
body, almost stretched vertically in relation to its surrounding building scales,
40. Dietrich Neumann and Juergen
Schulz, AA Files, vol. 70 (London,
WC1B: Architectural Association,
2015).
41. Ibid
42. Ibid
43. Ibid
44. Ibid

and does not contain gestures to generate human interaction at ground level.
The site does contain successful moments of ‘synthesis in unity and diversity’
with the play of external space and semi-enclosed functional elements42
which are still highly valued today. Furthermore, the majority of the building
exterior is raw concrete which has remained the same until this day with no
changes43; a strong feat in construction methods lasting through the decades.
In some ways the exterior of the building is honest through materiality and
form; subtly representing Johnson’s feelings towards architectural ideologies
at the time44. While structurally sound and containing moments of play within
the functional spaces, the majority of the building acts as a barrier between
interior and exterior. The adaptation of this site will act as precedent on
how to approach modern architecture — which is at risk of demolition due
to inability to adjust to architectural needs today — while no longer treating
architecture as an object in isolation, but as part of a larger ecological
and urban context. It will showcase how buildings, solely built for a single
dominating purpose, may be adapted to today’s social and cultural shifts
while providing connection to their surroundings.

44

46

CURRENT USE + EXISTING CONDITIONS
Since it’s erection in 1971, the site has been used as Brown’s contemporary
45.“David Winton Bell Gallery,”
accessed November 18, 2020,
https://www.brown.edu/campus-life/
arts/bell-gallery/about/about-thegallery.
46. Ibid
47. Ibid
48. Dietrich Neumann and Juergen
Schulz, AA Files, vol. 70 (London,
WC1B: Architectural Association,
2015).
49. Based on conversations with
external advisor, Kurt Teichert, and
Brown University architect, Craig
Barton, most faculty do not use their
personal offices for a majority of the
work week. Those who have been
employed by the university long
enough to be given a personal office
have other preferred work spaces
while more recently employed faculty
are often left to search for adequate
office space outside their home.

art gallery, The David Winton Bell Gallery, which “hosts four to five exhibitions
per year with associated programs including lectures, performances, and

I

I

symposia” . The gallery also programs exhibitions to include some of its
45

historical collections with pieces from the last five centuries dating from the

E

G

16th Century to 21st46. While the Bell Gallery holds a permanent collection

E

of 7,000 works of art, the rest of the List Art Building contains classrooms,
lecture halls, and extensive studio space .

J

47

I

A

E

FIFTH

SECOND

A

A

The existing site limits public interactions to the ground floor gallery space
while the rest is private to the Brown University community. The majority

E

indicating how the institution values the private and individual rather than the

H

F

social and collective. As a result, the third and fourth levels have become a

G

single corridor of doors with no visual access to the outside of the building or
in relation to the city, a flaw in Johnson’s initial design intent48. This dated

E

B

F

of floor space on each level is dedicated to individual faculty offices —

into other spaces attached to the corridor. This causes a lack of orientation

A

FOURTH

GROUND

E

approach to how institutional spaces are divided needs to be addressed as
faculty spends the majority of time outside their personal offices49.

E

A

Furthermore, the design limits the connection to its context, blocking off views
from the adjacent John Hay Library while only providing adequate windows
along the western-facing facade. Instances of daylight are underutilized in

A

classrooms due to the placement of windows which do not respond to the
needs of the interior. The North stairwell is now used as a graffiti space where
students express social and personal ideas across the exposed concrete

K
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E
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D

THIRD

CELLAR

E
B

surfaces.

48

A

faculty office

E

studio

I

classroom

B
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F
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conference
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work space

G

gallery
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seminar

D

mechanical

H
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This change of user group is pertinent to the project in that the changes

DESIGN CONTROVERSY

to the building will reflect the values of the institution which occupies it. By

The design process and erection of the building received mixed reviews from
50. Dietrich Neumann and Juergen
Schulz, AA Files, vol. 70 (London,
WC1B: Architectural Association,
2015).
51. Ibid.
52. “Providence Architecture:
Locations: List Art Building,”
Providence Architecture | Locations
| List Art Building (Providence
Architecture), accessed April 21,
2021, https://www.brown.edu/cis/
sta/dev/providence_architecture/
locations/college_hill/list_art_
building/.

Brown University and Johnson himself. After various department heads and
changes in university president, the design was altered so much that Johnson
felt his name should be removed from the project . After seeing publicity of
50

the final design, Johnson decided to re-attach his name to the building51. This
clearly shows how the building itself was controversial since its conception
and throughout the design process, both the institution and Johsoon
struggled with the building’s progression.
Once completed, campus reactions varied and many commented on
the aesthetics of the building in relation to its function. William McKenzie
Woodward mentioned how it was “particularly successful as an aesthetic
object” which spoke to its function as an art exhibition space but, as noted by
Susan Grimes, “it has no relationship to the buildings function” aside from the
gallery .
52

PROGRAM + USER GROUP
Brown University is a historic institution which, from its founding in 1764, aims
to build a legacy of “making a transformative impact on the world” where
53. “Brown: A Timeline,” Brown’s
History: A Timeline | Brown University
Timeline, accessed December 12,
2020, https://www.brown.edu/about/
history/timeline/.
54. “Researchers@Brown,” Teichert,
Kurt, accessed December 12, 2020,
https://vivo.brown.edu/display/
kteicher.

“education and scholarly inquiry are vital to the advancement of society”53.
The institution implemented an environmental education and advocacy
initiative in 199054, which the proposed changes to the List Art Center will
aim to follow. Providing a space that is visibly designed to work with the
local environment and ecological systems, Brown University can showcase
their goals and environmental aims as an institution. This will set precedent
for other large and powerful institutions to follow in order to create a true
sustainable urban environment.
The proposed design provides spaces for the local community, the Brown
University community, as well as the areas of intersection for both. While it
would be funded and maintained through Brown University, it is being given
back as a space to the general community — creating a third-party place
not politically attached and controlled by an institution or city government.
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designating physical space for public use, this “lets people once again feel
55. Mohsen Mostafavi, Gareth
Doherty, and Salvador Rueda,
“Ecological Urbanism,” in Ecological
Urbanism (Zürich: Lars Müller
Publishers, 2016), pp. 378-383.

that they own the city and raises their status from pedestrian to citizens”55.
The design lays the foundation of programmable and inhabitable spaces
without limiting and defining its function; providing a flexible infrastructure
which can be easily adapted based on user needs.
In addition to human-occupied programmable spaces, the design provides
opportunity for non-human cultures to inhabit and grow within and through
the building itself. The introduction of additional structure and treatment of
surfaces allows for natural debris, microscopic cultures, and plant material to
invade and consume the building, mutating it over time. This design calls for
a shift in how we understand “program” by defining it as ways of inhabitance
rather than the traditional approach of applying spaces with specific
functions. Program should be viewed more holistically where architecture
provides flexible spaces for human use in addition to non-human entities
because all of these environmental components contribute to an authentic
experience and evolution of our physical world. This blending of traditionally
public and private spaces — open green space and interior institutional
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PHILIP JOHNSON’S LEGACY
Johnson’s political interests at the time, generally ignored this and accepted

Philip Johnson, layered with his own personal complexities in life, played a
56. Varnelis, Kazys. ““We Cannot
Not Know History”: Philip Johnson’s
Politics and Cynical Survival.” Journal
of Architectural Education (1984-) 49,
no. 2 (1995): 92-104.
57. Ibid.
58. Schulze, Franz. “Philip Johnson
(1906-2005).” Journal of the Society
of Architectural Historians 64, no. 4
(2005): 587-90.
59. The text which was published
shortly after on the show is
remembered today as a major
definitive document in the history of
modern architecture. Ibid.
60. Varnelis, Kazys. ““We Cannot
Not Know History”: Philip Johnson’s
Politics and Cynical Survival.” Journal
of Architectural Education (1984-) 49,
no. 2 (1995): 92-104.
61. Ibid.

pivotal role in establishing the foundations of Modern architecture through
his writings, curations, designs, and lectures. His impact and ‘fascination
with power’ can be seen through a spectrum of architectural trends —
International Style, classicism, postmodernism, and deconstructivism56 —
and has lasting negative impacts on the power architecture has within the
public realm. Johnson’s legacy of aestheticized architecture has lived on
for decades due to a lack of accountability within the field of architecture
and must be re-evaluated in order for the discipline to move toward a more
collective and democratic future.
Johnson’s work was a reflection of his own social and political views which
evolved over time but nevertheless were representative of power and the
aestheticization of form. Between 1932 and 1940, Johnson developed and
promoted his political philosophies after being “enthralled” when attending
a Hitler rally in Postdam57. These philosophies were clearly shown through
his antisemitic articles published in the Social Justice periodical58 and less
directly translated into his curatorial work at the Museum of Modern Art. His
curation of Modern Architecture: International Exhibition of 1932 — which
drew public attention for the first time to the work of Walter Gropius, Le
Corbusier, JJP Oud, Mies van der Rohe, and Frank Lloyed Wright59 — was
representative of his aestheticization of form and the use of whiteness as
a symbol of power. This defining moment in architectural history still holds
true today with the obsession of whiteness and lack of haptic materials.
Furthermore, Johnson has mentioned how his Glass House in New Canaan,
Connecticut, contains a chimney symbolic of a hearth which was the one
object left in a burned out village in the Second World War60. This exemplifies
Johnson’s capacity to aestheticize form and ignore the ethics of his actions,
similar to the Nazi goal of the aestheticization of the world61. Johnson has
failed to question his own ethics, therefore, it is our responsibility to question
the ethics of accepting his architectural legacy.
The discipline of architecture has been silent and ignored Johnson’s
political past and continues to lack accountability. The public, well aware of
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his architectural opinion in high regard despite a lack of public apology or
62.Varnelis, Kazys. ““We Cannot
Not Know History”: Philip Johnson’s
Politics and Cynical Survival.” Journal
of Architectural Education (1984-) 49,
no. 2 (1995): 92-104.
63. Ibid.
64. Ibid.
65. Ibid.

personal address62— proving that ethical design is not of value. On occasion,
when interviewers questioned Johnson’s relation to Nazi war crimes, he would
redirect the conversation and has never accepted responsibility or explained
his personal role and actions. In one interview with John W. Cook and
Heinrich Klotz, Johnson turned the interview toward Hitler and stated “let’s not
be so fancy pants about who runs the country. Let’s talk about whether it’s
good or not”63. To Johnson, the ethics are irrelevant as long as the outcome is
strong and beneficial to a select population. He later abandons these political
views after he receives pressure from his countrymen along with the FBI
and Office of Naval Intelligence marking him as a suspected spy64. Shortly
returning to Harvard and rebuilding his public persona, he easily regained his
curatorial position at MoMA’s architecture department — proving that the field
of architecture turns a blind eye towards his unethical views and accepts the
opinion of an individual over the collective.
So what can the discipline do after this length of acceptance and present
knowledge that his foundations in architecture are unethical? By excusing
Johnson and accepting it as our past, we are doing nothing more than
legitimizing his actions65. Architecture should look towards other ideologies
which are more holistic and democratic; benefitting a collective rather than
an individual or select population. By providing agency to something other
than people, we begin to accept our hierarchical past and move towards
a collective consciousness which in turn will not only benefit us, but the
environments we surround ourselves in.
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Design Proposal

Constructive Disintegration
DECONSTRUCTING ARCHITECTURAL RELATIONSHIPS
The intentional disintegration of the List Art Building prototypes architectural
processes that reconstruct the way we approach our relationship with the
HISTORIES
from singular narrative to a collective view

58

TIME
modernist past, contemporary present, and
collective future

ENVIRONMENTAL BALANCE
physically integrate a balance between built and
natural, composite of indoor/outdoor

CULTURES
blending of values/conventions with processes
of living materials

SENSORY CONNECTIONS
visual and physical hapticity,
experiencing ephemeral changes

LOST MATTER
from muted matter to vibrant matter*

land. As a society, we are in a moment of intentional disintegration: actively
66. The project is being designed
in 2020-2021 where there has been
a rise in anti-racist movements
directly calling for a reformation in
policing systems within the United
States, bringing attention to the
unnecessary reliance on police force
in communities of color.

questioning constructs that have been established through history66. By
deconstructing and revealing existing faults within social and architectural
processes, we may begin to reconstruct systems of control which no longer
serve us. As a result, we are able to move towards collective narratives shown
through physical space, reveal layers of time and cultures, and move towards
environmental balance which creates multi-sensory experiences.

RECONSTRUCTING THE ROLE OF ARCHITECTURE
Architecture plays a major role in solidifying political, social, and cultural
ideas as they are physical representations of our ethics and aesthetics as a
society. It is necessary for our physical environments to foster community
and forms of social support through the embodiment of collective values
regardless of one’s social or political class. Architecture can begin to
dismantle social hierarchies by rethinking the physical configuration of typical
program spaces, providing public access, and allowing for ephemeral and
unplanned moments to happen within the interior.

SOCIAL HIERARCHIES
strict hierarchy / fluidity

Architecture is traditionally tied to program where the functions of each space
are clearly identified and definitive. By providing defined spatial typologies as
a foundation for a range of changing functions, users are able to adjust and
control the spaces they inhabit. These typologies of intimate, social, cluster,
and the collective shift the typical approach to program from an architectural
perspective to one that is experientially driven. The malleability of the space
provides a sense of ownership to the people who utilize it, resulting in more
value and care placed onto the spaces people utilize.
Architecture can be viewed as a type of vandalism to landscape: flattening,
stretching, compressing, and overtaking earth as it exists naturally. By

PROGRAM

formalized / flexible

breaking down the existing relationship between architecture and land,
we are able to see how damaging the traditional forms of land use can be.
Integration of the building with the land can begin to mend this relationship at
the ground-plane, providing agency to the native species which infiltrate and
inhabit it over time.

ARCHITECTURE AND THE CITY
internalized / integrated
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INTIMATE

SOCIAL

CLUSTER

COLLECTIVE

solo study

workshops

group study

studio

one-on-one meeting

exhibition + installations

faculty meetings

lecture

rehearsal

maker space

event openings

lab + workshop
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ENVIRONMENTAL REPAIR
Lorraine Daston describes “nature” as a three-tiered system of constructs
Universal Natures

and unchangeable laws: specific, local, and universal natures. Whether it is

(celestial mechanics)

a mineral, rock, animal or other, specific natures describe the characteristic

uniform and inviolable orders which
are everywhere and constant

form of that thing and it’s embodied narrative and essence of what it will
become67. The stability of these individual elements contributes to the larger
local natures which embraces the characteristic combinations of flora, fauna,

Local Natures
(ecology)
characteristic combinations of flora,
fauna, climate, and geology that
give a landscape its physiognomy

67.Daston, Lorraine. Essay. In
Against Nature, 1–31. Cambridge,
MA: The MIT Press, 2019.
68. Ibid.
69. Ibid.

climate and geology that give landscapes their physiognomy68. Beyond this
are the universal natural laws which are understood as the overriding celestial
mechanics that contain these patchworks of smaller natures69. Where does
architecture fall within these natures? Is it in itself a specific nature with
an embodied narrative and timeline, or merely a byproduct of interaction
between man and local ecologies in local natures? This thesis places the List
Art Building as a component within the local natures of Providence, Rhode
Island where the deconstruction of the existing mass causes the building
to become an assemblage, integrated into the local ecological systems.

Specific Natures
(taxonomy)

characteristic forms of things
which contain an essense and
narrative of their being
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Acting as a working element within this system, the building is able to provide
moments of refuge and habitat for other specific natures in the existing
ecology.

summer

winter

DAYLIGHTING
foldable garage doors along south-facing facade
open into summer awnings to block direct heat gain
in hotter months — clear glazing allows for direct
heat gain onto floor surface when doors are closed
in winter

RAINWATER CAPTURE + FLOW
rainwater collection at roof directs water to
collection cistern where a manual valve is used to
operate a drip irrigation system to covered planting
areas while groundwater is able to percolate into
water table

winter

ENVIRONMENTAL REPAIR
ground plane regraded and beginning plantings
implemented throughout the building and landscape
to allow for natural succession to take place over
time

INSULATION PODS
excess floor area in circulation spaces is eliminiated
from insulated spaces to maximize passive heating
and coooling systems — spray-in hempcrete is
added to ceiling surfaces along with exterior cork
insulation for individual pods
66

summer

AIR CIRCULATION
northern plantings direct winter winds around the
building while an open core between insulated
spaces utilizes natural convection in summer
months — drawing the southwestern summer
breeze through the building where bi-fold doors
allow micro-climate control.

ENERGY HARVEST + USE
air-to-air variable refrigerant flow system with
compressor located at rooftop that is powered
by photo-voltaic panels added to the existing
clerestory windows

REUSE THROUGH MATERIALITY
Material waste through deconstruction provides opportunities to reveal
the hidden potentials of the existing materiality — shifting it from muted to
vibrant matter where it plays a more active role in the experiential quality
of the spaces. Various levels of deconstruction from surface, to whole, to
microscopic are utilized throughout the site and provides a variety of design
elements which incorporate both old and new.

68

REVEAL MATERIALITY
chipping and breaking of existing formal grid at
thresholds

PROVIDE SURFACES
break down walls and reuse for seating surfaces,
decomposed gravel for landscape, gabion retaining
walls, and rough edges for plant material and
bacteria to utilize as surfaces of attachment and
habitat

LEVELS OF TRANSPARENCY
pulverize concrete waste and reform into transparent
screen walls between intimate spaces — allowing
for visual connectivity with acoustic privacy

ASSEMBLAGES OF OLD AND NEW
pulverize concrete waste and recast into new walls
— assemblages of old and new materiality with
rough surface to allow for future growth

PROGRESSION OF THRESHOLDS + SURFACE
Thresholds and their surfaces showcase the progression of time through
the building. Existing thresholds thorugh concrete walls are maintained
and utilized with traditional swing doors while new openings are made by
hammering thorugh existing walls. These new openings would maintain a
rugged edge which the glass panes of windows would be attached on the
interior surface, highlighting the broken edge contrasting the Modernist grid
of the existing formwork. New openings are manually operable, allowing user
control rather than the architect dictating what can be opened. In addition,
OLD THRESHOLDS
old thresholds reused to maintain traditional swing
doors with cracked surface

NEW OPENINGS
proposed openings for windows and doors kept
rough with glass pane on internal surface to
highlight the breaking of the Modernist grid

the surfaces of new walls are enclosed with external insulation which create a
soft contrast in materiality against the existing raw concrete. The softening of
materilaity is also shown through the plugging of existing form ties with moss
plugs in order to promote evolution and the consmption of the old surface
with the building’s aging.

NEW THRESHOLDS
proposed doors and windows are bifold, sliding,
or garage doors with rough edges - allowing for
manual control of temperatures and ventilation

70

NEW SURFACE
new wall surfaces of external cork insulation and
filling of existing form ties with moss plugs - allowing
for the surface to mutate and grow over time
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Synthesis

Synthesis

Throughout its lifetime, the field of landscape architecture has been pushed
to the wayside in terms of urbanism and its utility within the built environment
due to Man’s power over the natural landscape. The understanding of
the term “landscape” has shifted over centuries from aesthetic ideals to
a medium meant to be controlled and manipulated. This need for control
speaks to our own social ethics and specifically how we have occupied
land over time. It showcases our current sense of “being” and how we
inhabit space. While the twenty-first century has raised awareness towards
sustainability and the impacts of the built environment on ecological systems,
there is little action in urban planning to improve ecological impacts. The
need to control and curate environments has left inhabitable spaces void of
70. This relief print represents the
potential for portions of the site to
embody growth as it breaks down
using organic textures superimposed
onto a portion of the site’s facade.
This reduction method of woodblock
relief cannot be reprinted as the
block is lost through the carving
process; growing the image as the
block is sacrificed.
71. The building’s existence
embodies the views and actions of
Philip Johnson and the acceptance
of his contributions to the field without
questioning its ethics. It promotes
the idea of a singular narrative within
the discipline of architecture and the
power of Man and built form above
all else.

sensory, and in particular, haptic experiences.
Spaces have become over-sanitized and lack the minuscule, tangible
qualities of debris and natural accumulation of matter which contribute to
our sensory and phenomenological experience. The recent language of
architecture has been primarily focused on timelessness and immaterial
qualities of the present, leaving qualities of matter silenced and unable to
contribute to the expression of a space. Therefore, modern architecture only
supports the present, ignores the past, and does not engage with the future.
This disconnect from our natural surroundings creates a separation from
a larger, shared form of consciousness. These characteristics and lack of
consideration to context are present within the site of the List Art Center.
Its raw concrete construction in the late 1960’s to early 1970’s is monolithic
and stationary in expression. Its formal qualities create a feeling of
monumentality and symbolizes power71. There is currently no visual
overlapping of time or sense of place shown through materiality or form. Its
Brutalist construction creates enclosed spaces which are meant to be sealed
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off from their surrounding environment, completely contained. While this
method of construction proves to be difficult to manipulate after its erection,
it provides an opportunity for the use of passive systems throughout the
building. Designed and assembled in a way that was meant to last over time,
visually forever present with no signals to its past or future, the List Art Center
does not contribute to an authentic human experience when interacting with
its spaces. Furthermore, being designed by an architect who has pioneered
various trends within the field, the building represents a singular view of
the role of architecture in the public realm. Its existence, as it stands today,
legitimizes the unethical foundations of its patronage. The List Art Center is
a valuable object which tells us about our collective social and ethical views
through design culture.
By shifting our view and understanding of how we inhabit and occupy
space, we begin to redirect the view from a single architectural lineage into
a collaborative mode of thought. By connecting existing architecture back
into the landscape and ecological systems in which they inhabit, we are
able to provide agency to something other than humans. We can allow for
the microscopic systems to regain their footing in order for the succession of
following systems to continue. By letting go of our need for dominating land,
we are able to let go of hierarchies which exist today. Architecture should be
ethical in its creation and existence because it not only embodies the social
needs of a given time but demonstrates our larger cultural narrative and
collective consciousness.
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Concept Model
Plaster, wood dowels, wood base, glass
cloche, found moss

Concept Collage 1
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Concept Collage 2
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1970s when this was recorded). It is also helpful in understanding
the connections architecture has with broader concepts rooted in
philosophy, science, and human nature.

Laugier is an eighteenth century architectural theorist who’s essay
outlines the abstracted elements of nature and how they have
become major architectural elements. It describes these individual
elements in detail of how they should and should not be used
and how these variables in use dictate its qualification of being
said element. It is beneficial to this thesis in understanding the
historical theory of architectural elements and how it compares
to contemporary uses of the elements today. By deliberately
using these elements in certain ways, the project could be telling
different narratives based on Laugier’s theories. Furthermore,
it provides building some major building blocks to begin an
architectural framework for the evolution of growth within and onto
the existing building.
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Architectural Press, 2009.
This text looks deeply at the subnatural and environmental
forces (such as dust, mud, gas, debris, and insects) and how
sustainable and green design evolves around cleaning out
and filtering these elements. Gissen — a historian, designer,
and professor — describes how architecture has been fighting
and embracing these destructive forces. He examines the
actualization of these materials in contemporary designs that
reject the idea of a utopian and purely natural environment free of
these “untidy” elements. It provides insight on specific elements
viewed as pieces of nature and how they inhabit architecture and
interior spaces. It is a contemporary and relevant view/theory to
how the individual components affect the whole.
Koolhaas, Rem, Jorge Otero-Pailos, and Jordan Carver.
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Architecture and the City, 2016.
This book combines two lectures given by Rem Koolhaas at
Columbia University’s Graduate School of Architecture, Planning,
and Preservation, and includes both OMA’s preservation
manifesto and response from Jorge Otero-Pailos. Koolhaas
describes alternative strategies for preservation and how
preservation is currently architecture’s saving retreat; creating
“relevance without new forms”. This is critical in arguing for why
preservation needs to be rethought in order to move forward in the
design field.
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twelve-cautionary-tales-for-christmas-12-ideal-cities-bysuperstudio-1971/.
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manifestation of what future civilization would look like. It is
commentary and a critique on twentieth-century modernist utopias
and how the future would be equipped with the technology
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needs. This is pertinent in looking at how past theorists viewed the
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approaching design as a framework for the future.
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preservation theory as evolutionary change through time,
restoration as detail of time, and authenticity. These views are
critical in understanding how historic architecture is viewed by
preservationists and how the perception and relations o these
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authenticity is related to the environmental variables affecting the
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2 (September 1, 2005): 73–92. https://doi.org/10.1386/
tear.3.2.73/1.
This journal article walks through the Fun Palace, designed by
Cedric Price, and how this architectural creation was a synthesis
of a range of contemporary theories which formed a constantly
shifting architectural landscape. He describes how the system

was a “socially interactive machine” which was made to be
adaptable as cultural and social conditions changed over time.
This is particularly useful in this thesis in order to understand
how to make program about levels of social use rather than
prescriptive actions of individuals. In addition, it is useful in
understanding how to use architecture to talk about larger sociocultural conditions of our time.
Mostafavi, Mohsen, and Gareth Doherty, eds. Ecological
Urbanism. Revised edition. Zürich, Switzerland: Lars Müller
Publishers, 2016.
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within the field of ecological urbanism and begins to act as a
catalog of ideas and methods on new perspectives within the
field. It provides concrete reasoning as to why an ecological
approach is necessary to move forward in the field of urbanism
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of what ecological urbanism can mean in the future. It is part of
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Salvador Rueda is a director of the Urban Ecology Agency
of Barcelona and has a background in biological science,
psychology, and environmental engineering and energy
management. His work explores inhabitation of the urban
environment and various methods of urban planning. This article
brings attention to the role of architecture in the city and how
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city and have a sense of identity within their local context.
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Architecture, 2003. https://guide.ppsri.org/property/list-artcenter.
This is a guide to various sites within Providence Rhode Island
currently listed as preserved buildings which includes the
proposed site, the List Art Center. This page provides a brief and
concise overview of the site’s history and key physical features. In
addition, it outlines the sites current uses as they vary by floor and
criticizes some of the original design choices.
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a Brown University member recommended that Philip Johnson
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of the time and where the building sits in Philip Johnson’s overall
career. It is instrumental in understanding how the building was
constructed in order to understand what structural constraints
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theoretical use in the thesis moving forward.

social and collective housing type and how Frei Otto wanted the
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ecological stewardship in its inhabitants. In addition, it provides
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landscape architecture can be retooled relative to contemporary
urban crises. This text rethinks urban landscape design as a
form of activism to demonstrate a more holistic view of urban
ecology as a synthesis of environment, urban, and social issues.
This is particularly useful in looking at how, at the urban level,
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This article explains Frei Otto’s perspective on the role of the
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www.brown.edu/cis/sta/dev/providence_architecture/
locations/college_hill/list_art_building/.
This webpage contains a brief analysis and history of the List Art
Building, and notes some positive and negative existing features.
It provides reactions of Brown University staff to the building after
its erection and is useful in understanding the reception of the
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existing conditions in the planning phase. This is instrumental in
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Varnelis, Kazys. “”We Cannot Not Know History”: Philip
Johnson’s Politics and Cynical Survival.” Journal of
Architectural Education (1984-) 49, no. 2 (1995): 92-104.
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the field of architecture. This article provides thorough and
direct examples of the extent of Johnson’s views as well as his
attitude towards discussion about it in later years. In addition,
Varnelis questions the role of architecture in accepting Johnson’s
influence, and what it means to continue in the future without
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